assignment 1- Studio II 


designing 
hiddenness 


In considering the idea of hiddenness, | interpreted the idea as | have regularly felt hidden, in areas of quiet. | sought to 
embody this idea in a pavilion form, where visitors first enter into a space of energy and busyness. The visitor is slowly 
introduced to the idea of hiddenness through a journey through a central, natural corrdor before finally arriving at the 
area of quiet, of isolation and hiddenness 
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isolation 


The structure contains three key zones of isolation. As visitors enter the form from the west, they enter a large hall full 
of other visitors. This area has the least isolation, with the community as a whole creating chaotic and strong energy 
within the space. As the visitor enters the narrow corridor in the central band of the building, close walls create a sense 
of singleness, with light only entering from far above them, as they walk in a central path towards their final destination 


The final destination is the actual zone of total isolation, in sonic isolation and light based, where the energy of the 
space only exists within the person themself alone. 
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Maya Somatya 
library 


The precedent analysis looks into the Maya Someiya Library in India. This building utilizes a compression based 
masonry form to create a accessible library below the masonry structure, as well as a method of passage and play 


to the rest of the primary school. The precedent analysis seeks to analyze the function of the building form and the 
methods of generation, as well as the masonry details. 


Generation of Function Extraction of Plan 
Through Site Movement Through Contrast of Movement 
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Generation of a New Movement Plane 
Through Creation of Space 


Actualization of Concept 


Ch) 


Ul] 


UL 


Brick Pattern 


The building utilizes long, shallow bricks compressed within mortar to create the compression based form. My partner, 
Julia Kehoe, considered this form within two guiding circles enveloping program within the building, which are further 


pulled upward, creating differences in inhabitance based on variable ceiling height as according to the structure, and 
creating the roof and general form of the building. 


SHOWCASE 
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quditorium as 
form 


The building begins by considering the auditorium as a place of community and celebration, allowing for the showcase 
of student work as well as becoming a multi functional space for all facets of performance art in the school and the 
community. Combined with additional support showcase spaces, the black box theatre and the gallery/library, the 
public facing sector of the building becomes a monumental wrapped corner, mimicing historic theaters, celebrating the 
gradeour of presentation. 


The wrapped corner alongside the central form of the auditorium creates a guiding keystone form, which mirrored 
creates four distinct aspects of program from public to private, as well as a central cutting dogtrot allowing for 
movement throughout the entire building. Finally, central courtyards mimic the greater form of the building, create safe 
spaces for students separated from the buildings urban context. 
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site plans 


Program is seperated into 4 distinct zones, determined by public/private interaction. The North Ave facing public sector 
houses performances spaces, for the school and community, as well as the library. Semi-public spaces include recital 
spaces and administrative rooms, situated to primarily be accessed via student drop off zones. Semi-private zones 


include the dance studios and cafeteria/gym, and private zones to students include the core educational aspects with 
classroom and private courtyard. 


The pitched roof of the auditorium is used as a precedent for a thin, slanted roof over the entire building, emphasizing 
the dogtrot and inset corners of the form to function at a human scale as entrances, while creating open clarestories 
alongside the courtyards. 


The main structure of the building consists of brick, with the roof being constructed of concrete and solar panels facing 
the south, with the main truss system holding the roof being made out of painted steel. 
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model and inhabitan 


architecture 
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adaptive reuse 


Utilizing the Architecture East building at Georgia Tech as site, | explored adaptive reuse principles in the creation of a 
new wing as addition to the third floor, serving as a combined wing between two distinct disciplines, landscape ecology 
and media studies. 
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Inspired by the work of Jan Debbitts, the mapping explores the movement systems within the existing structure through 
the creation of three distinct zones of existence and use within the building. The intersections between these zones cre- 


ate linear movement as well as abstracted spaces, explored in mirrored conditions through photography which highight 
duality in conditions. 


Building upon the ideas of duality, the mapping considers the evolution of path systems in the greater context of 
Atlanta to the historical path systems at the initial creation of the Architecture building, and the understanding of the 
buildings realtionship to the development of the central highway and increased density surrounding the campus. 
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program 


structure 


Spatial coordinate system 
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aexisting buildir 


Working off the linearity of the movement systems and extended occupancy of the building, the addition creates a 
rotational symmetry activating the courtyard through interior blocks on the three zones of the building and abstracted 
spaces in their intersections. The boundary between natural and cultural systems are explored through the exterior pas- 
sageway connecting the lab and gallery/theatre spaces, parallel to the geometry and rotationality of the space. 


This is disrupted with the addition of the spatial mapping display, creating influence of cultural analysis on the existing 
natural form, while integrating into the environment through a semi-translucent scrim creating a prismatic condition 
through interior projection. Deconstruction and construction are explored through the sculptural element in the rooftop 
terrace, continuing the movement system of the stairs below as well as the subtle cantilever of the two units. Space 
within the building is entirely based on existing structure, utilizing newly created subdivisions to create a new program 
within the space to integrate public occupancy into the existing building’s college -specific occupancy. 


The two studies present in the space, landscape ecology and media studies, work through a joint lab and display in 
joint spaces, exploring the commonality the studies share in their objective analysis of different aspects of the world, 
which are inherently connected. The addition explores the ideals of objective analysis of the world and the influence of 
the built environment on the natural environment through consideration of what additions change in built and natural 
structure. 


The sections represent the variety in the zones created through the addition, while 
fundamentally joined in an intersection between work and display in mirrored contexts. 
The semi-translucent scrim display unit connects these dualities, acting as a prismatic 
object in conveying the interaction between natural and cultural forces. 


architecture 
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Given the site of Noonan Courtyard, | worked with a partner, Alyaana Zaman, to evaluate space-form-systems, place- 
time-event systems, and elemental + causal systems within the lens of Aristotle’s ideas of techne to individually propose 
a redesign to the space utilizing earthwork and plinth. This involved an isovist analysis of the site as seen, evaluating 
paths taken through the site as well aas the views of key entrances/exits and how they affect the flow of traffic through 
the site. Further analysis develops these ideas, beginning to consider heat affecting the location of events, elemental 
conditions of the site, and dwelling vs rest. 
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Situated at key entrances/exits of the site, the sections consider the movement of 
dwellers through the site, as well as place-time-event systems through figures depict- 
ing use of the site. Additional figures depict events that can occur due to plinth/earth- 
work elements, such as the central bridge and the tree placement along the radial grid. 
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architecture 
as “mechanical 
art” 


proposed refugee 
settlement 


Considering a site bordering the Franklin Mountains within the El Paso desert, my partner, Noor Issa, and | iterated 
upon the design a refugee settlement out of shipping containers. Beginning with the creation of a program information 
matrix, we researched client needs/wants, characteristics of the site/area, and environmental factors affecting this 


community. This led into iterative parti design of aggregations of communities, before leading into individual community 
and housing unit design. 
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community aggregation 


Utilizing model scale shipping container units, we initially created community based aggregations, largely 
focusing on creating central courtyards for free space. 


Iterative design towards the creation of new aggregations led us towards a larger consideration for the site as a 
whole, with our final aggregations being oriented to consider wind from the SE and heat from the sun from the 
west. Additionally, these aggregations allowed for further growth of the community over time, with expansions 
possible. 


community plans 


Utilizing linear organization, the site parti provides comparable conditions for each housing unit while creating an un- 
derlying system of communal/public courtyards which represent distinct levels of traffic. The orientation of the housing 
units themselves engages the site, through orientations of units avoiding the south face to mitigate heat from the sun, 
configurations engaging the wind from the southeast for cooling, and gradual terracing considering the topography of 
the site while providing widespread accessibility. The site parti’s overall success can be evaluated in its distinctions 
between public, communal, and public spaces, engagement of implicit heating and cooling to mitigate environmental 
factors, and its creation of a community while engaging the larger site. 
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The central dogtrot, alongside extending the space 
within the unit and creating natural subdivisions of 
space, utilizes bernoulli’s princples to allow for wind 
to flow through the space from the southeast and 
out through the egress sindows, cooling the space 


The body analog considers the central paseo as 
the spine of the community, acting as armament 
against external forces to the body and creating an 
organizing system for the organs. 


The angle of the sun at key points of the year 
highlights the efficacy of the south facing PV cell in 
generating solar power for each unit 
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